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..A VAEUi\$bE COEEECTION.
Serving a Unique and Original Purpose

SIGHT

Selected,
Edited and An¬

READING

CHARLES W.
LANDON.

notated by

ALBUn

PRICE

$1.00

A series of progressively-arranged pieces for the Piano,
by the best composers, for the development of

Rapid Sight Reading

How One Boy Practiced. J. S. V
Thoughts, Suggestions, and A
Musical Item
Questions and Ans
Letters to Teachers. W. & B. M
Letters to Pupils. J. S. Van Clev
How to Make Music Studios Attr
Studio Experi
The Value and Practice of Ad
Musicians, I. J. Brands Cook
Mechanical Musical Instruments
Expression in Playing and Its C
Advantages for Music Students i

Berlin. E. B. Perry.
No Time for Study .
The Principles of Musical Pedag
Teaching Pupils to Think. F. B
Anybody Can Teach a Beginner
The Wit of Com
Music-Study and Manual-Practi
Ear-Trainiog. Arthur E. He.aco
Vocal Department. By H. IP. G
The Musical Blues. Blanche IP
Those Four Neglected Keys. E
Marvelous Musical Mem
Publisher’s Note

and Correct Musical Interpretation.

7VV

\l/
The work gives embodiment to an entirely new idea. Mr. Landon
has made a special study of the working of a pupil’s mind in learn¬
ing to read at sight, and he here gives the musical profession, the
results. His series of observations and experiments in this specialty
cover sixteen years. The introduction gives ideas never before in
print. The book has over eighty pages, and every piece is the
choicest and most charming music, the result of many years of
careful search among the best things of foreign and American com¬
positions. After serving their purpose for sight-reading, there has
been nothing finer, or even equal to it, published for study and
memorizing. The music is of such a high order that it has great
value for refinement of taste and for general musical instruction’
Teachers of experience will be pleased to find in it some of the
shorter movements from their favorite classics.

Published by....

Dance of the Sylphs. Carl Hein
Our Glorious Union Forever (M
The “Rough Riders March.” H
The Wanderer’s Song. F. ..
Life on the Mississippi. H. S.
When 'Tis Summer in the Hea

SUBSCRIPTION

Single Co

PUBL

THEODORE PRESSER,
1708 Chestnut Street,
Philadelphia, Pa.

<

THEO.

P

1708 Chestnut Str

Price, $1.25.

SOI®! Bute
Our Own Make.

Published by . •

THEODORE PRESSER,

A Complete Technical Course for Beginners,
Without the Use of Exercises.
Composed and Comp,led by

In Three Styles Only.

6 Staves, 24 Paces,
8
“
24
“
•
8
“
36
“
•

•
•

•

Op. lOO.

' ® ot*
*9
26

Eugene Thayer, Mus.Doo.

Frloe $1.00.

This work was published by the author jnetbeforehe died, tut never
reached the general market;
was published in two partB, called

t Hal/Tear" and “The
The First nan rear

6-Stave Books are 9% x 9 inctoe*.
S-Stave Books are 9%x& inches.

1708 Chestnut Street,

Liberal Discount to thb Profession.
are unauestionably the beet Musio-Oopying Books that

«

Philadelphia, Pa.
r—nSt^n^^^

.. BOOK OF ..

CHILDREN'S

SONGS.

in 12 and 14 .taYeaVUe 22 * 14.

Price 60 cent, per qnire.

Be sure you get those made by

THEO. PRESSER. Publisher. Station A, Philadelphia.

THEO. PRESSER, 1708 Chestnut St.. Philadelphia. Pi

By W. W. GILCHRIST.

H can he used with

Vhe work “L'ada^ed for either the piano or

THE BlDWELL POCKET HAND EXERCISER
THE

ONLY COMPLETE AND PERFECT HAND-GYMNASIUM
FOR PIANISTS, VIOLINISTS.

Priee $1.00.

and all others who require a flexible and well-developed hand

S

Fndorsed by leading teachers and all who have used

OME of the very best of Mr. Gilchrist s melodic
power seems to go out in his Children s bongs, fie
discloses in them a sympathy for children, akin to
the quality of Schumann’s Children’s Scenes. Moods ot
fancy, of tenderness, of humor, and of pure frolic tmd a
peculiar expression in these little melodies
_
1 But those who may think the form of Children s Songs
too small for the development of synthetic treatment,
must be commended to special study of these compositions
in their structural side. What is, perhaps, their most
valuable fundamental quality is their subtle completeness
of form —a trait which, in its true, unconscious utterance,
is a sign of the highest mastery. The perfection and re¬
finement of harmonic and contrapuntal treatment is an
element which is almost necessarily involved in the former
oualitv.
Both of them seem the more remarkable when
we think of the great simplicity of the tunes, in range, in
intervals, and in conception.
Altogether, these songs, charming as is their hrst im¬
pression, are of the kind that gain ever-increased appre¬
ciation, giving ever-increased enjoyment as they are more
widely known and sung.

Liberal discount to the profession and in quantitles
Address THEO.
STATION A.

PRESSER,
PHILADELPHIA, PA.

it.

SSSSSSs
The keyboard as a hand developer is one-sided, slow, ana
of little practical value.
Use the Exerciser and secure
strength, flexibility, and freedom of action, with a perfect
control of each muscle of the hand, and then adapt the hand
to the keyboard by legitimate keyboard practice.
,
Save your time, money, nerves, and temper, and develop
your hands in a common-sense manner, and do not depend
i

alone upon a keyboard for this purpose.
.
The Hand Exerciser weighs two ounces and can be

> carried in the pocket. It is so cheap that every one can own one
Twenty minutes’ use each day before regular practice is
better than two hours extra keyboard work. It supplies a
great need which can be supplied in no other way.
Pianists can prepare their hands for concert in 15 min
utes with the Exerciser better than by two hours of exhaustive
keyhoanl

gxerc;ser is equally valuable for violinists

and all who require a supple and well-developed hand.
Send for one at once and be up to date in your work.
Sent by mail, with book giving lull directions for using, for SZ.OO.

THEO. PRESSER, 1708 Chestnut Street, Philadelphia.

much assistance in making selec

Price 50 Cts.

tions suitable to their wants.

JUST INTRODUCED IN

FOUNDATION STUDIES IN
PIANOFORTE PLACING.

We publish a choice series of edu

i

By STEPHEN A. EMERY.

cational works.
We publish a good grade

Op. 35.

music

Price $1.25.

and

secular

of choi

music

foi

mixed, male, and female voices

as0n$c?%niliit

ADVANCEMENT STUDIES.
Sequel to Emery’s Foundation
Studies.
By FRANK LYNES.
Op. 26.

Price $1.00.

t

Grand I Upright
Pianofortes ,<

We publish a good class
rciusic and songs.
We are sole agents in

of pianc

the Unitec

States for Caleb Simper's compositions

Anthems, Te Deums, etc

These are universally popular.

HEAD AND HANDS.
Fundamental Technique for the
Pianoforte.
By STEPHEN A. EMERY.

We are western agents for Novello

MASON & HAMLIN WAREROOMS
BOSTON.

NEW YORK.

CHICAGO.

to the Profession and to the Trade.
Mail Orders Solicited and

We make a specialty of the Schirmer,
Schmidt, and other editions of the
better class.

Op. 37.

Price $1.50.

The Usual Favorable Rates of Discount given

Ewer & Co.’s publications.

Philadelphia Representative,

CHARLES H. FISCHER, l?io Chestnut Street.

Summy’s “Bulletin of Music” will be sent
regularly to all applicants.

Filled Promptly to

all Parts of the Country.

Promptness and accuracy in filling orders are
prominent features of our business.

ARTHUR P. SCHMIDT,
LEIPZIG.
BOSTON:

I

NEW YORK:

146 Boylston Street.

I

,36 Fifth Avenue.

CLAYTON F. SUMMY C
Mason & Hamlin Company.

220 WflBflSfl AVE., CHICAGO.

all fellow-beings, was a foe to progress.

No advance¬

ment in human thought could come from such condi¬
tions.

And the musician of to-day who holds himself

apart, as many do, is as much of a musical hermit, so
far as concerns progress and culture, as was the recluse
of the desert or mountain in the days of the Church

activities as they do to-day.

relation.
At Lugano, Switzerland, a prize had been offered for
the best composition of a hymn, to be performed at the
centennial of the canton Tessin’s entrance into the Swiss
Confederacy.

This prize was won by a woman, Mile.

Maria Gelli.

Fathers.
What can we do without society?

Even the stage had

not

long been graced by the presence of the ladies in promi¬
nent dramatic parts, and the men monopolized every
opportunity of promotion and public popularity.
But music largely belongs to the girls, and they were
not long in taking possession of the piano when it
reached the point of practicability, and permitted of sen¬

We must live with

A

New

York

paper

makes

the

statement that

timent, delicacy, and feeling rather than an exposition of

other men, must even live for our fellowmen, and he

negotiations by a well-known manager with Chaminade

strength and muscular agility.

who refuses to go out in the world and share the heat

are pending.

with us some of the prejudice which surrounded the

It is the expectation that the popular

and burden of the day and its battles is a shirker of

composer will pay a visit to this side of the ocean in the

duty, slothful, a drone in the busy hive of humanity

coming season.

who needs to bestir himself and join the army of busy
workers.
One man is not the summation of human knowledge
and experience. He can always learn from his neighbor
and needs to be with his neighbor. Interchange of
thought and experience broadens as well as teaches.
So we call upon the members of the musical profession
to take the wider, the higher, view of altruism, which,
losing sight of self, seeks the good of others. The good
comes back again, for what improves the whole of society
carries with it the individual.
It is the duty of the earnest, thoughtful teacher of
music, who believes in his profession, its opportunities
and responsibilities, to place himself shoulder to
shoulder with his neighbor, to join hands in all that
tends to uplift and strengthen, and then to work with
a will.
An association can not exist without members, and
the greater the number of the latter, the stronger the
impression upon the general public, which is the support
for all arts. Some may urge that they can not attend the
meetings. This is true, and yet the small membership
fee paid in is like the widow’s mite—it represents far
more than mere intrinsic value. The interest of the
member goes with it; he enters into the work of the
association and identifies himself with its plans. He
keeps in touch with new ideas which make forprogress in
his profession, for the leaders of the association are
striving for that end. He hears and observes things
which he would miss entirely were not his interest
aroused by the fact of his connection with the organiza¬
tion. If he is ambitious, he has better opportunity to
make a national reputation. If he is among those of
the first rank, it is his duty to help the weaker. The
association offers an opportunity to a man and it is a
means for fulfilling an obligation which the constitution
of society places on every member—that of doing his
part, which no one else can do for him.

ladies in public life in the long ago.
To return again to the item about the piano players of

In the Leipzig Neu-Theater Goethe’s play “ Jery and
Baeteli,” with music by Frau von Bronsart, was given,
after an intermission since its first production of fifteen
years.

The composer, who lives in Leipzig, received a

laurel wreath, and of her work the critics say: “The
music is original in conception and cleverly developed.”

two hundred years ago, we will wager that there was not
so much good music then—we mean in proportion to
population or number of players—as there is now.

This philanthropic effort is under

the direction of Miss Emilie Wagner, a graduate of the
Woman’s College in Baltimore and formerly a student
of the Peabody Conservatory.

We

mean by this that when all piano players were men there
was a very poor average of piano music.
the girls play the best.
are phenomenal.

A conservatory of music in a New York tenementhouse is a novel idea.

Even to-day we have

For, as a rule,

The men who dazzle the world

They have generally the feminine

sentiment and fineness of feeling, backed and made vigor¬
ous by the masculine strength and will.

But amom* the

average piano players the girls are the best interpreters
of the popular music.—“Presto."

If prices are low, and can

be kept low, there is a fine field for useful work among
the masses.
It may be of interest to club members to know the
whereabouts of some of the leading women who have at¬
tained prominence in music.

According to foreign jour¬

A noted patron of musical events said to the writer
not long ago :
“ 1 have changed my ideas somewhat in the last few
years regarding music.”

nals, during the past month Clotilde Kleeberg played in

“ In what respect?” was asked.

London ; Carreno in Dresden ;

“ 1 mean regarding my attitude toward what is known

Calve, returning from

London, was to sing “Sappho” in Paris ; Madame Ne¬

as popular music.

vada appeared in Paris in “Lakme,” “Mignon,” and

of time to listen to it, but I am now of the opinion that

Puccini’s “La Boh6me”;

there is a real benefit in hearing popular music occasion¬

Sembrich sang in Vienna;

Blanche Marchesi was giving song recitals in London.

I used to think that it was a waste

ally, provided it is well rendered, because I afterward
enjoy to a greater degree that which is purely of a clas¬

The season just elapsed has been to the Harlem Phil¬
harmonic Society, of New York City, a most prosperous
one.

With a full treasury, a record of two orchestral

concerts given at the Waldorf-Astoria, with two public
rehearsals, a series of morning musicales, a course of
Lenten lectures on history of music, not to mention in
detail the social reunions,-purely the officers may feel

sical nature.

It makes one’s mind more analytical and

we appreciate tonal coloring more thoroughly.”
We believe this is the true way to look upon it.

As

one can see, this gentleman was better able to distin
guish the beauties of classical after having listened to
that which was of the commonplace.—W. H
“ The Metronome

a

chairman of the Executive Committee, must be awarded

experience, and I say again that the ‘ musical atmos¬

beloved. O my loved one ! Thou art mine, yet can never

unstinted commendation, for the success that was ap¬

phere ’ abroad is better than it is here in America.

be until—until—0, God, reveal Thyself 1”

parent to all was largely the result of their labors.

The

palm of success was fairly earned and well deserved.
The Association, in going to a new city, enters another
field.

The associations in neighboring States should

“After you have made your selection of a teacher you
should not continue trustfully on faith—the evidence of
things unseen—when it becomes apparent that the in¬
structor is doing little or nothing for you.

The Ameri¬

Schubert.—“ My heart is full.

I must sing.

I mu

take up the matter and seek to send a large representa¬

cans especially are capable of thinking that if they con¬

pour forth my lays of sorrow and delight, of joy an

tion to the Cincinnati meeting.

The Association needs

tinue long enough with a certain celebrity it will be all

sadness.

every teacher’s interest in the work, and not only inter¬

right with them in the end.

est, but the unmistakable interest that is demonstrated

from your teacher, then leave him.

happy. I have some good friends.
one happy ?”

by attendance.

No teacher, however humble his sphere

to be getting continually fresh ideas ; then, when the time

may seem, should feel that there is no place for him in

comes, give up teachers and develop your own individ¬

Get all the ideas you can
Change often enough

a National Association. It is only by uniting all classes,

uality.

grades,

the other hand,—I ought to say it,—this individuality

and

interests, that

the

Association will be

national in the fullest, truest sense of the word.

Continual imitation will not make an artist. On

can not be well developed by the isolated student with¬
out constant opportunities of hearing good music well

*****
Does my hair look artistic ?

those young ladies who buy my * Lieder ohne Worte.’
^

*

Not that we have

Bach.—“ Come pray with me.

*****

Thank God for your

birth, your life, aye, and your death.

any teacher with whom I studied in Europe (and he was

Cathedral and pray with me.

an American),—but because of the musical atmosphere.

mercies.

I do not agree with

Come within the

Praise God for all His

Go with me into the fields, the woodlands, by

the stream, and praise Him there.
beckon you.

Come unto me.

I can not come to you if I would.

those people, and I am inclined to think that many of

can be merry, too.

them have never studied abroad for any length of time ;

heart.

God is good.

It is good to praise Him. ”

my little moments of trouble sometimes, but still on the

a good concert almost every day, and therefore

whole it’s a very good world.

I am very happy.

To those who have not lived some

Wagnkr.-“I have an idea.

That idea is goo
Yon must think s

*****

’Tis true I have

Do you take snuff? ”

musical atmosphere is just as good at home as abroad.
visit this country.

*****

Haydn.—“I am Joseph Haydn, Capellmeister to

tion on this side as you can on the other ; you can hear

in the first place, alt. of the best artists do not

I can be very passionate ; but ’tis always exhausting
am very sad. Love me.”

Don t you think my idea is good ?
I have not bad ideas.’’

Prince Esterhazy.

Now,

Treat me tenderly and gentl

I can be angry though ; oh ye

I praise God in the joyfulness of my

this country now, and you can get just as good instruc¬
the

for I am not strong.

I

The argu¬

ment against going is that all of the best artists visit

.-1 ‘ I love you.

Chopin

See I

or for pecuniary reasons they wish to discourage Ameri¬
can students from leaving their own country.

*

wonder and beauty. Study my compositions sometime
1 think perhaps they may assist you.”

BY RUTLAND BOUGHTON.

to me more musical ideas, who was more of a helper than

“I hear some of you say, ‘ Bosh ! musical atmosphere

*

arduous study that one can realize the intensity of thi

THE GREAT MASTERS AS THEY REVEAL
THEMSELVES.

no good teachers in America,—for I have received piano¬

was an exploded idea long ago ! ’

*

very beautiful thing; but it is only after long ar

follow the career of a professional musician, the sooner

forte instruction in America from a man who conveyed

*

Schumann.—“ Music is a very wonderful thing—

In an article in a recent number of “The Musical

“I believe in study abroad, and when one intends to

All this is a great bor

you know, but one must look nice if only to plea:

with the work of others.”

Record ” Mr. Ward Stephens says, among other interest¬
ing things:

Why is not ever

Mendelssohn.—“Fetch me my lace frill and ruffle

rendered and without his inwardly comparing his work

MUSIC STUDY ABROAD.

he goes to Europe the better for him.

Except for a great lack of appreciation, I ai

Brahms.—“I dwell on the mountain tops. Mydelig]
is in the pine forests and the rushing torrents

I Ca

not for the valleys with their trickling streams ar
*
*

*
*

*

Mozart.—“Are you troubled?

ii

Come to me and let

dard.”

.

.

*yC

to me’

6ar en ’ for 1 de8ceud

"ucujiure, if
it 3
the"*>re,

Musical S

insipid, or the player is too undeveloped to seize its
meaning. Consequently the teaching pieces have to go
hand in hand with the spiritual and emotional capacity
of the pupil.

The Mordent.
PKKLEE V. JERVIS.
The value of the mordent for technical practice is not

sufficiently appreciated. When played with all combi¬
nations of fingers, the daily practice of the mordent and
inverted mordent conduces rapidly to flexibility, limber¬
ness, lightness, and muscular development. In the first
volume of “ Touch and Technic,” Dr. Mason has given
a table of fingerings which, if faithfully carried out by
the student, will soon produce results that will pay for
the practice. Some of these fingerings make excellent
preparation for the passing under of the thumb in scale
playing.
The writer has made daily use of the mordent in his
practice and teaching, and can from his experience
heartily indorse all that Dr. Mason says in regard to its
value.

*****
The Relation op Pupil to Teacher.
W. P.

GATES.

A good deal is said and written about the rela¬
tions of teacher to pupil, and but little on the other side of
the question—the relations of pupil to teacher. Perhaps
the reason is that writers know their advice is mostly
read by teachers, rather than pupils. But if the teacher
were treated with the same courtesy and kindness that
every teacher should meet out to his students, the lot of
the teacher would certainly be a more pleasant one.
social attentions and occasional remembrances of differ¬
ent kinds are not wasted on the average teacher. Nearly
every teacher expends on his pupils more thought and
worry than is “nominated in the bond,” but in many
cases this is repaid with carelessness and ingratitude
rather than thoughtfulness and courtesy.

more individual, more characteristic, more spontaneous ?
Is it not necessary to train students more thoroughly
into scholarly habits ? Is it not needful that the teacher
should more and more impress on their minds the need
of knowing and being as well as doing ?
Under the influence of such instruction we may well
hope that our pupils shall attain playing ability which
shall show individuality and spontaneity in their most
pleasing and satisfying manifestations. Intellectuality
conviction, and character form the foundation of tem
perament, individuality, and spontaneity in expression.

x, *
*

*

*

*

The Use of the Metronome.

binations evolved by transmuting a single ligm.
strict imitation of one melody by another ; in any canhis brain would be busy in following its evolutions, in
comparing its imitations, without any especial appeal to
his emotional nature. Yet we are right in demanding
emotion also in an art that goes beyond the emotional
power of spoken language. We prize that music best in
which the intellectual and the emotional are blended ;
we prize Beethoven above other composers because he
gn es us this blending. Beethoven was not as emotional
as Chopin, not as intellectual as Bach, but he combined
the two qualities as neither Bach nor Chopin, nor any
body else, ever did. All the great composers, however,
teach us the lesson that music, without discarding emotmnalpov.r, is something more than a mere appeal to

S. N. PEN FIELD.

Teachers differ widely and unaccountably in the
value they place upon the use of the metronome. I sav
unaccountably,” for it does seem that the value and
the limitations of the little machine must be evident to
any practical pianist who has ever made use of it. The
teacher who has never used a metronome will have some
novel experiences the first time he uses one.
Perhaps you remember your first attempt to board a
moving trolley car, how you grasped the handle and as
you were jerked away made a violent and perhaps fruit
less effort to plant your foot on the step. You either
measured your length in the dust, or found yourself in¬
stantly and with nervous shock in full motion.
So with a metronome. You set the instrument in
motion, then catch on with it, as best you can be¬
coming in course of time, as in car entering, quite an
adept. A steady tempo must, indeed, be kept, which
does not mean the cast-iron tempo of the metronome
The piece does not exist in which each and every pulsation
(beat) should be mathematically the same as all others
But just this error is made with the metronome as a
guide. The pupil’s effort should be to establish a mental
metronome which, while steady, is elastic enough to suit
he requirements of the music. How may we acquire
this ? Nothing can take the place of audible counting
until steadiness is secured,—then mental counting.

What Thought Can Do.
MADAME A. PUPIN.

abo,,t r<,n,dg

miDils do nor i i. *
P
Teachers complain that
as possible th' ' \ Practlce ’ and PnP>ls shirk, as much
finger exercises

R„t ■

n-

^ arpeggl08> 311(1 otl]er

drudgery attractive, can make^h<mght'“n make even
on a new phase eaci day
eierci8e8 teke
would likettoPlindffiteW wre Peljfe<11 execution many
genius is meant one whiacnnl
t alJ geniuses—if by
These artists not only worked^nd18/151!!1 " itl,out effort,
but found this work attractive ‘ d t0°k lnfin,te Pains.
know it°” ; but6does not teTtlf Prac,.ice this «ntil you
pupil finds the unreasoning
P''-P' h™ to do it. The
terribly irksome : the same
°* tlle 83,116 thing
creep in ; he gets discouraged^Bits reappear and new ones
But explain to a chihTthe’ !
Sma,H blame to him.
passage may be made perfectlvP3
St'>y which 3 sh<>rt
and finally to express someth ccni;ate and easy to do,
1,86 of his reason and reflection8’ -'iVV*'6 child, making
The powers of the mind
become interested,
physical efforts, and then student C°'’,I,)e[ate
the
sorbed in their work as to
K wlM become so ahreturn to it with
* with regret and

octaves.

All heavy chords and octaves are played with

the arm touches and never with hand touches.

Very deli¬

cate chords are sometimes played with finger touches. The

careful practicing?
4. What are the chief uses of the “ clicks " in the
Virgil Practice-Clavier?—A. H. M.

while the organist is playing a sweet

little selection.

When they find themselves unable to communicate with
their neighbors on aceount of the loud noise of the organ,

effect of the chords will be very different when they are

In relation to your first question, I will say that what

■the language in which their reflections would formulate

done with finger touches from what it will be if done

you mean by good position of the hand I suppose to be

themselves would depeud a good deal upon their stage

with hand or arm touches.

If done with the arm, the

a nicely-curved hand, lying neatly upon the keyboard

of sanctification ; and as congregations are ordinarily

entire chord has a full and massive effect; if done with

with the knuckle-joints of the little finger upon the

composed, even deacons have been known to lapse under

the finger, the individual tones constituting the chord

same level as those of the first and second fingers.

are more delicate and intelligent and are never available

position of the hand will only be attained after consid¬

charges off to you ; so the question is complicated, and I

in heavy playing unless the arm element is added to

erable training.

find myself unable to answer it.

them.

in position as it is a strengthening and developing the

Finger touches are made by the hammer motion of the
curved fingers upon

This

But it is not so much due to training

a provocation of this kind.

All this the recording angel

weak side of the hand, which you can do through the

--1 **
•'• ' ' J
should play a Bach lugne with a reasonable con.Mdera

the knuckle-joint, such as used

different forms of the two-finger exercise and especially

tion, giving it as good a sound as yon could, and makinj

always to be taught by means of five-finger exercise.

by means of the two-finger exercise in sixths (two notes

There is, however, no one correct position of the hand or

to each hand) played in slow forms with the wrist low,

of the fingers.

the weak side of the hand raised, and the finger-motions

it clear and dignified, it would be very proper provide
yon did it in a proper manner. There are many thing;
ol Bach which a musician with sufficient technical mas
tery and with sufticieut taste in registlotion nn^lit us
in church service with excellent proprit tv. An organis
who plays a fugue as cleaily ns the Frenchman, Ouil
rnaut, IS always.to be heard with delight. Just as on<
of these fine pianists like Paderewski or Godowsky i
enjoyed in a selection from Bach just as truly as in on
Irom Chopin or Schumann ; and it is the work of a con
scientious organist to bring Ins playing up to thi
standard.

In melody playing the fingers are usually

not quite so much curved as in passage playing, or, at

made as large as possible.

least, in melody playing the finger must fall upon the

available which improves the position of the hand and

soft cushion at the end and not absolutely upon the end

its strength and flexibility for chord playing more rap¬

by the nail.

idly than this one does.

Many finger touches are made by drawing

the points of the fingers in toward the hand.

These are

There is no technical exercise

I do not care at all for five-

finger exercises, particularly for those where one key is

varieties of the fiuger staccato, of which in the Mason

held down and the other fingers move.

books two or three grades are specified.

invariably result in stiffening the wrist, thereby fatally

The staccato

These almost

touch, usually taught in the European conservatories,

hampering the playing upon the musical side. In answer

is effected by springing the finger away from the key

to your second question, I would recommend Vogt’s Op

without drawing it inward.

124 and Berens’ Op. 79.

The musical quality of piano touch depends upon two

For the third question, see

the article on “Practice,” by Wm. E. Snyder, in The

elements which, when properly developed in the pupil,

Etude for July.

will almost invariably give good results without any

Practice Clavier are very important indeed.

very great trouble.

The first of these elements is the

complete responsiveness of the entire playing apparatus
from the shoulder to the tips of the fingers, so that noth¬
ing is rigid and nothing is flabby and uncontrollable.
This condition of the fingers and arm, in my opinion,
may be arrived at more easily by the use of the Mason
two finger exercises and octave practice, even without
the scales and arpeggios, than by any other instrumen¬
tality which has elsewhere been offered.

In my own

teaching I use the two-finger exercise of Mason in four
different forms ; three of these forms belong to what I
call the supervitalized, being those which are proper for
extreme effort; the fourth form belongs to what might
be called devitalized or unvitalized, the object being to

The uses of the clicks in the Virgil
In playing

the piano it is very necessary to have the finger-motions
prompt, both the descending motions and the up mo¬
tions.

When you undertake to play upon the dumb

The objection to the use of Bach fngnes and orgai
sonatas in church, on the part of a certain kind of pasto
an evangelical devotee, has no validity from an ht
standpoint.
Many of them will tolerate anything ii
c urch provided it is soft and sentimental, and they wil
object to anything that is in any degree severe. At th
same time one of these very gentlemen will stand up ii
™i^SdTead the most blood curdling things ou
e Old Testament or tbe Revelations without con

m .T,,the terrors of ,he >»w should not lie pel
milted the pulpit and denied the musician.

keyboard with the heavy pressure the weak fingers often
fail to quite carry the key down, or perform their work
sluggishly.

In the Clavier-the down clicks only act at

a certain point of the stroke, and if the weak finger fails
to operate with sufficient promptness the click does not
come at all.

When the down clicks have been well

worked in, then, dismissing them, the up clicks are used
m order to secure a prompt removal from the keys and
whatever you play upon the instrument with one set of
clicks on and the other off should show exactly as many
clicks as there are notes in the music.

When you are

MoVv,;' '
i,"eDer was not included. Pei
of Tn r r','°n < exP*a’n this, since many otht
of The Etude wonld also be interested in it.ofItLreP,V,1

frankly say that the original

knowledprekn?e"tl0-nel1 Was to Kive the f'mnda
theworksoftIie"US,<*a litera,nre "’™ngh the
somethin
^t^tost masters. There is no re
While
f S,lonM not have been
works have littl”11- 1nmpor,ant composer in his

a vast quantity of music is ar¬

When I referred to the scale
and chords she said sliedid not
practice them, as she didn’t
suppose any one would want
to hear them.

ranged in like manner; the
duet stool, too, has a box-seat
for holding music.
Passing from the alcove, to
our left, on the side we entered
is the Practice Clavier ;

di¬

rectly opposite this,

the

to

On another occasion she in¬
formed me that mamma said
any one could play slow, hut
she was giving her lessons to

left of the fireplace, at the
farther side of the grand piano
is

a

book-case

filled

learn to [day “ fast,” and that
her other teacher said it was
all right to play fast “tnues”

with

standard musical works.

A

rug covers the polished floor,

on the organ j ust so you took a
little technic with it.
She turned to her book and

and a large chandelier sheds
abundant light in the evening
on the numerous pictures and
objects of
the walls.

interest that line
More

than 200
Studio of Miss Rebekah Crawford.

are there, every one of educa¬
tional and artistic value.

The frieze is unique, consist¬

ing of a solid row of framed etchings of uniform size,

“ Directly opposite is a Persian fireplace, with Persian

about twelve by six inches, illustrative of musical prog¬

liaud-carved book-shelves on either side.

ress from the sixteenth century to the present.

rounded by my books, which are invaluable friends in

The sub¬

Thus I am sur¬

ject of each is the figure of a celebrated composer, his

my work and during my time of recreation.

environment, some scene of his life.

fond of all fine pottery and Japanese and Chinese bric-a-

Besides these there

brac, I have gathered together quite a little collection,

ing them at different ages.

which is dispersed about the room.

very rare,—the

first, indeed, probably unattainable.

There are many scenes from the lives of musicians, and
imaginative pictures pertaining to music.
Many objects of interest aside from the pictures claim

In this way I have

tried to make of my studio both a pleasant workroom
and a useful library.

A man much given to mental

work, should have a subdued, artistic surrounding, and
no loud colors.
“ My writing-desk is placed in the embrasure of one

attention, as the life and death masks of Beethoven, a

of the windows;

cast of Paderewski’s hand, and a photograph of a cast

books, writing materials, study lamp, etc. ; two closets

of Mendelssohn’s.

for music; busts of Bach and Beethoven ; some chairs

It is interesting to note that the

formation of the hands of these two artists illustrates
clearly the difference in development resulting from the
system of technical training in vogue in Mendelssohn’s
day and that most approved in our own time.
Autograph letters from Liszt and Wagner are framed

a large table littered with letters,

finish up the furnishing of the studio.
is a stool—which I prefer.

*****

Being very

are many other portraits of the great masters, represent¬
The portraits of Hummel, Tausig, and Spontini are

produced the “ Battle of
Prague,” and said her mam¬
ma wanted me to give her
that.
That settled it, and from said battle I retreated a
vanquished but wiser woman.

Before each piano

A Jot

from

My Note-book.

FRED. A. FRANKLIN.
Lord save ns from the talented but lazy pnpil! Any
lazy pupil i8 bad enough, but how mnch worse is one

W(, ? 35

abU% f° do good work hut fails on account

?...,ln ° ence? l or
l’arti give me the pupil with
little talent but plenty of energy, who is willing to follow
his teacher’s directions implicitly. During the past
year the writer has had the opportunity of making a
companson between hard, faithful work on oue hand,
m a ent with but little practice on the other. Two
show?

K ^ the 9ame grade of advancement, one

large enough for private musicales, as I have found by

first Jb
i d eta'ent f°rmn8ic’ in fact’ ^ming at
of ere,! !Y Y ’ the other having unmistakable signs
of great talent and a remarkably q„ick ear- the one

experience.

“ The room,

used with the one in front, is quite
I certainly should prefer to

practicing faithfully anything and everything given and

and hung on the wall, also the original MS. of the “ Don

have my studio at home instead of in an office-building.

Juan Minuet.”

Artistic home surroundings act beneficially on an esthetic

Zr aYertafe0"S; the other paring in
Ranied lr
Y
^ lessons fairly well

mind, and it is a teacher’s duty to remember that, both
for his pupils and for himself.”

result was
result was

There are statuets here and there of Mozart, Bach,
Beethoven,

Schumann, Weber,

numerous bas-reliefs,

If possible,

YherS “0t learned at a"- The
what might have been expected-talent

drunken noble.

I have no sympathy for the fancy-

Thus it is that society enters the question.

It is the

struck fools who spurn business on general principles, as

musician’s behavior to the outside world that gives him

if music was dependent upon penury.

personal respect.

We all must

live.
Advertising Among Physicians.
Just why it is that a young doctor fresh from a medi¬

A singer in a New York music hall

but a respect such as that enjoyed by Emma Earnes

in the study of music it is one of the most attrnetiie of

comes through a strong character, a lovely disposition,

tasks to young people ; and because of the extent of its

and a dignified demeanor.

ramifications it is one of the most valuable, combining

This last instance is, to my

patient happens to

all love Emma Earnes for the life she leads.

We

There is something more than music in the study of

Suppose that he was to

have prepared, in a readable manner, a little booklet
giving information to the public in a business-like way
just what particular branch of his profession he intends
to pursue, his office hours, and his address.

Have you

any idea that the community would think any the less
of him if it was not for the ludicrous and bigoted
barrier he has inherited from his predecessors?
Very fortunately no such relic of a decadent school of
etiquette

exists among

musicians.

Our forerunners

have observed the very wise distinction between egotism
(a truthful and consistent consciousness of one’s own
ability) and conceit (an overestimation of self)—have
left us a legacy of liberty in the matter of advertising
unknown in any other profession.

Business Principles.

music.

The Field.
It is more than probable that many of the musicians
who read this article suppose that their field of action is
limited to the small circle in which they work.
could never be more mistaken.

You

Your field of action is

this whole great world, and the more your good deeds
are known, the more good you will be able to do. If yon

valuable to other people ; for all that advertising is, is to
as dignified a manner as possible.
spent in advertising

anything that

Time and money
will

not inspire

genuine confidence are simply wasted.

Here we must draw the distinction between reputation
founded.

upon

which

all

good

advertising

is

Reputation is the regular growth of popular

self-control,

enthusiasm,—these being of more value to youth than
the mere tunes learned.

And to think of sacrificing

such features of human development as these for the
tinkling of a music box !
Then there is another side to the matter that I do not
I frequently tell pupils : “ If you

There

appreciate a good tone quality, to enjoy a correct mnsical interpretation, to realize the labor that a capable

ciety.

Please do not think me to mean that a musician

executant has spent in preparation of what you hear, to

should go “nosing” around in people’s parlors after

become an appreciative and an understanding listener,—

pupils or engagements.

But I do main¬

it you get only these features from your study of music,

tain that it is his duty to himself and society that he

you are most amply repaid for your time and money,

should not ostracise himself from the body upon which

even though you are unable to play a note or sing a

his support depends.

tone.

Far from it.

Let the musician meet society in

Pupils’ Recitals.
The common opinion of some twenty teachers whom I

You will have much more of real value than the

person who can play but not understand, who can sing
but not realize.”
I must admit that this doctrine does not generally
meet with a warm reception.
not to know.
argument.

Youngsters want to do,

But that does n’t affect my faith in the

have consulted in reference to the present article is that
the most profitable advertising they have used is the
“pupils’ recitals.”

It is certainly one of the fairest

Great masters of art onght not to force scholars, for

means of advertising, hut is often abused by well-mean¬
ing teachers.

TrCiSe°n them but » very indirect influence,
ithout donbt it is a profit to the latter to hear a

By this I mean that a teacher often un¬

pupil during the preparation for “pupils’ recitals.”

and notoriety,

perseverance,

is, however, a direct dependence upon the immediate so¬

consciously neglects the real musical education of a

Refutation vs. Notoriety.

of

credit, that “something” is not to be forgotten.

be something to advertise ; that is, there must be some¬

talk honestly of your business—just exactly as it is—in

cultivation

get nothing out of your music study but the ability to

“musical crank ” will disappear from the vocabularies of
the world.

in your career, something that will make your time

the

world knows that you have done something to your

ning some of the principles that business men have in

thing distinctive about your ability, something enviable

is

often see mentioned.

its own field as often as he can afford, and the word

First of all, there must

There

thoughtfulness, carefulness, self-restraint,

are a teacher in a little country town, and the musical

It is well for the musician to understand in the begin¬
mind when about to advertise.

as it does both science and art, and cultivating all of the.
best powers of the student.

patronage purely as accident of fortune the physicians
themselves are unable to tell.

But let ns hope there are not many.

Because of the rare combination of pleasure and profit

mind, an ideal example of good social advertising.

his

ment.

can bring herself to public notice by bathing in milk,

cal school is supposed to wait in his office until some
see his sign and he receives

child’s real interests by neglecting his artistic develop¬

This I know to have been the case in many prominent
music schools.
A Public Imposition.
Another abuse is this : If a pupils’ recital is to be

master execute a musical work in his own style, but
,

!

never be able to assimilate his individuality.

.°r
6 ,esrt’ t,ley can learu't just as well from lesser
p ofessors.
This, assuredly, does not prevent there
their5

? are who try’ as much as they cau, to copy

snittimrTu^
UtWh°
fraCCeed only in coughing and
spitting like him.—
Rubinstein.
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It is perhaps only

local

standing

now located at Leipsic, but comes from there to Berlin to

only the very best are admitted.

direct in each of the twelve concerts.

The Philharmonic

natural, and is frankly acknowledged by the authorities,

institution.

here—is

the

Klindworth-Scharwenka

Philipp Scharwenka, one of the directors,

Orchestra also gives three so called “popular concerts”

that where candidates of different nationalities show

is considered a good, though not in the fullest sense

a week throughout the season, under less known but

approximately equal merit, and the decision is at all

a great, teacher, while Klind worth has recently severed

excellent leaders, the programs being less severe than

close, there is always a marked discrimination in favor

his connection with this school.

those of the Symphony- Concerts, but including all the

of the German and against the foreigner.

When it is

recently engaged as teacher in this school, whose con¬

best music, especially of the modern school.

remembered, in addition, that it is the pick of the young

nection with it goes into active effect the first of October

talent of Germany that always competes, trained by years

next, is likely to reflect much credit upon it both as

For chamber music and recitals, there are three well-

A pianist, however,

concert halls—namely,

of systematic study under German teachers, along jnst

teacher and pianist.

Saal Bechstein, the Singakademie, and the Philharmonic;

the lines most likely to be in harmony with the require¬

has already won for himself an enviable place in Berlin,

known and much frequented

I refer to Conrad Ansorge, who

at all three of which a concert or recital of some sort

ments here, it will readily be seen that the American

and who was well known and well liked a few years ago

takes place literally every evening in the week through¬

student, even with exceptional endowment, stands but

in our own country.

out the entire season, where one may hear everybody,

small chance.

Dr. Goldschmidt is another eminent name connected

from D’Albert and the Joachim Quartet to the novice

Private lessons, however, may be had of any and all

with the Klindworth-Scharwenka Conservatory, while

just graduating from some conservatory or master and

the professors in the Hochschule, excepting Joachim,

one pianist in its faculty, quite unknown to me and

venturing a timid debut.

There are, besides, a number

who literally takes no private pupils at any price, and

probably to many of my readers, is Jedliczka, a Russian,

of other concert halls, less popular than those named

the examinations may be repeated an indefinite number

who may, perhaps, be termed the rising teacher of Berlin.

and of second rank, but frequently required by the

of times till successfully passed, if one is sufficiently

He has gathered about him a number of enthusiastic

many aspirants for a hearing in Berlin.

persistent.

American pupils, who certainly show the results of most

The student

As a violin school this institution has vir¬

tually no rival in Germany, though most of the actual

telling and thoroughly modern instruction.

As regards situation, surroundings, and adjacent poiuts

teaching is done, not by Joachim himself, but by able

nouncedly original in his methods, a strong though

of interest, Berlin offers fewer attractions than most of

and specially trained assistants under his general super¬

somewhat peculiar artistic personality, and is declared

the German winter resorts.

vision.

by many to be the Leschetizky of Berlin.

has but to choose.

It

stands upon a flat,

Of these Professor Halir, concert master of the

He is pro¬

There is, by

monotonous expanse of sandy plain, with a small, slug¬

Royal Orchestra, and himself a superb soloist, takes first

the way, a much credited rumor that this master him¬

gish river (the Spree) flowing,

rank.

self is to locate here in the fall.

or rather stretching,

There are neither mountains nor forests in

Heinrich Barth, pretty generally conceded to be at

Another institution in Berlin, less known because less

the immediate vicinity, and very little of anything

present the first pianist and teacher in the Hochschule

advertised than some others, but well patronized and
highly esteemed, especially by native German students,

through it.

The great Thiergarten,

and in Berlin, is an artist of preeminent ability, and has

or park, just outside the Brandenburg gate, with its

been a prominent figure in musical life here for many

and quietly doing the very highest grade of work along

pleasure drives and walks, and the royal parks at Char-

years.

He is well along in middle life, a former pupil of

its special line, is the Kullak Academy of Higher Pian-

lottenburg and Potsdam atone in some degree for the

Tausig and von B'ulow, with a big, broad, genial personal¬

ism, devoted exclusively to the higher phases of piano¬

lack of picturesque environment.

ity and courteous, cordial manner.

forte playing.

which might be called suburbs.

The city itself is well

He possesses a vast

The director, Franz Kullak, son of the

laid out, admirably paved, and thoroughly abreast of

experience, a profound musical intelligence, and a technic

great Theodore Kullak, who was practically without a

the times as regards convenient and quick transit, and

which, even in these days of phenomenal virtuosity, is

rival as the leading piano teacher of the world a genera¬

possesses a certain cosmopolitan atmosphere and broad

something marvelous.

He has a constitutional leaning

tion ago, is the best living representative of his father’s

progressive spirit more or less lacking in the other Ger¬

toward the plastic and scholarly, rather than the emo¬

ideas and methods, and himself a man of preeminent

man centers.

tional and romantic in his art, is specially at home with

and original pedagogic ability.

Bach, Beethoven, and Schubert, and commands a very

report and observation, but from personal experience of

in the other cities previously described, yet by no means

beautiful

his instruction, when I say he is one of the half dozen

extreme for a great capital.

Five marks ($1.25) a day

He has special fame here as a player of chamber music.

greatest living teachers.

secures good room and comfortable board in desirable

I think I can say that he is the best pianist of the strictly

full of intense passion and dramatic force,

locations, and for a protracted stay arrangements can be

objective school that I have ever heard ; but those who,

modern in all his ideas and conceptions, and as a teacher

made at any one of scores of fairly comfortable places

like myself, have rendered their first allegiance to the

and interpreter of Liszt has probably no equal.

at a rate materially less.

poetry and emotional warmth of Paderewski or the pas¬

technical methods, though based upon and exemplifying

The cost of living in Berlin is somewhat higher than

though somewhat uniform

quality of tone.

I speak not only from

He has a fiery Slavonic nature,
is ultra¬
His

more likely to succeed in teaching his pupils how to

What

can be done to get the insane notion out of

was too good a chance to be lost.

“Oh, no.” said the

think, but he himself will be guided in the right channel.

the heads of thousands of our respected fellow-citizens

composer ; “ by all means count the seventy-eight bars

Of course, it is not to be expected that very young

that “ anybody can start a beginner in music,” and that

I particularly wish to hear those.”

pupils can do much thinking for themselves, yet they

“later on will be time enough to engage a first-class

can be guided in the right direction.

teacher ? ”

Teach them that

I suppose this idea springs from the fact that

Some of these anecdotes of Rossini remind us that
composers, as a rule, have not figured amiably as critics

music is the highest art, and that the better the quality

people of limited education in general branches are able

of one another. Handel swore that Gluck knew no more

of the music they hear, the more rapid advancement will

to teach children to say their A-B-C’s and to do simple

about counterpoint than his cook.

problems.

Beethoven a madman ;

they make.
Encourage pupils to ask questions about the purpose of
music, and to make inquiries as to the achievements
of great composers and performers.

This will lead them

to do a little thinking on their own account.

When

Reasoning from analogy, many persons con¬

Weber pronounced

and Haydn said of a brother

sequently suppose that persons of the most limited

musician that “he played the fiddle like a hog.”

musical education are competent for the first year or two

was particularly severe upon lellow-artists.

of instruction.

was once playing to him a composition he evidently did

This might be true if musical instruc¬

tion consisted of simply teaching the names and values

pupils arrive at the ageftof, say, seventeen or a little

of the notes, rests, characters used in music, etc.

The

older, they seem disinclined to propound questions, as if

first teacher in music, however, has something far more

it were beneath their dignity, and they also seem to be

important aud difficult to do.

shut up within themselves, and go through their exer¬

work of the future technic.

cises in a half-hearted, perfunctory manner.

He has to lay the ground¬
He has to see that the

not care for.

Liszt

Some one

“ What is that? ” he asked.

“It is Bennet’s ‘Maidof Orleans’ sonata,” was the
reply.
“Ah,”

said the virtuoso,

“what a pity that

the

original manuscript did not meet with the same fate as

This is

proper position at the instrument, the position of the

Joan.”

the most critical period of a student’s career, and he

hands, fingers, etc., is maintained at all times, of itself

late Victor Masse.

should be watched very carefully, for it is then that he

a difficult undertaking in the case of the average pupil.

rival composer took every opportunity of declaring that

is oversensitive, more self-conscious, wilful and capri¬

He has to lay the foundation for acquiring the various

his (Masse’s) music was execrable.

cious than he will ever be again.

“ touches ” on the piano, initiate the young pupil into

In this connection a good story is told of the
He was informed one day that a

“He maintains I have no talent,” said Masse; “I

In a recent discussion I heard a well-known piano

the mysteries of phrasiug, see that the distinction be¬

always declare he has plenty.

teacher say that it is more difficult to manage pupils

tween the various shades of staccato and legato are at

between the ages of sixteen and nineteen than those who

all times maintained, aud, above everything, exercise on

are younger or older.

the mind of the pupil that nameless musical magnetism

But perhaps better than this was the opinion of Wagner
expressed by Offenbach. Wagner had just published his
“Rienzi,” and oft' went a copy to Offenbach, with a
request that he would say what he thought of it. Now,
Offenbach had previously read some of Waguer’s poems
and had made fun of them, a circumstance well known
to Waguer. After some three weeks the score of
“Rienzi” was returned to its composer with a slip on
which was written: “Dear Wagner—Your music is
trash; stick to poetry.” This, of course, enraged
Wagner greatly, and some mouths later he was out with
one of his celebrated brochures denouncing the Jews.
It was a line opportunity for revenge—Offenbach being
an Israelite—and the brochure was in the hands of Offen¬
bach in no time. Twodays elapsed and Wagner had the
pamphlet back. When he opened it, this is what he
found written on the front page : “Dear Wagner—Your
brochure is rot; stick to music.”
Haydn was a great admirer of the fair sex, and some
of his prettiest things were said about women. One
specimen must suffice. The celebrated Mrs. Billington
was a great friend of his, and Sir Joshua Reynolds had
painted her portrait. Havdn went to see the picture
when it was finished. “ Yes.” he said to the artist, "it
is very good. But you have made one mistake ; you
have painted Mrs. Billington listening to the angels,
whereas the angels should be listening to her.”

with the pupils.

I believe the fault is not wholly

Teachers should use tact and judgment

which flows from a deeply musical nature.

If money

in dealing with pupils of these ages, and under no cir¬

has to be saved in the employment of an inferior teacher,

cumstances should they be treated as children and made

let it not be at the start, for the first year is the supremely

to feel that they are being 1 ‘ managed. ’ ’

important one for a student of the piano.

On the contrary,

Many a pupil

teachers should convey the idea that they are cooperat¬

gets bad habits during the first year that are never

ing with such pupils in their art work, and thus the

eradicated.

latter will lose, in a great measure, that self assumption

vanced in two years’ lessons, consequently it should be

The “formation of the hand” is far ad¬

which is so disagreeable, and will be put on a plane

done under the direction of the best and most successful

where they can think more of the musical art and less

teacher available.

of their own personality.

good enough for a beginner” is simply idiotic.

As they grow older they will

The statement that “ anybody is
One

learn to prize individuality far above everything else,

might as well say that anybody can cut out an elaborate

but nothing of permanent value can be accomplished by

costume, that it is the sewing which is difficult, or that

attempting to use force and coercion.

any one can make the clay model for a statue, that it is

Pupils can not be taught too early the supremacy of

chiseling the marble which is difficult.

As a general

their higher or spiritual nature over the intellectual and

thing it will be found pretty bard to spoil a pupil who

the physical.

has been thoroughly grounded by a Brst-classteacher ; on

I do not mean in a religious sense at all,
Too many

the other hand, it is often very difficult or impossible to

of us are losing valuable time by working on the exter¬

correct the ruined technic of a pupil who has been

nal plane; in other words, we are trying to force musical

started all wrong.

but rather in the metaphysical conception.

We both know we lie.”

repetition, and in this respect the teachers and taught

timid, delicate young woman of nineteen, with a par¬

action of those muscles so that they temporarily refused

are in the same attitude to the composer.

ticularly charming and liquid quality to her voice.

to act.
By constant use in talking we develop our voices over

Art is a great leveler, and never more justly so than

One

of my teachers had taken me through that well-known

when an earnest teacher and an earnest pupil are look¬

old French book, Fetis’ “ Solfeggios.”

Being rugged and

a certain radius of pitch,—this pitch varying according

ing deeply into a composer’s life and motives as revealed

well seasoned, my teacher did perfectly right in allowing

to our mental state, rising and falling naturally accord¬

in his music.

me to sing the exercises mezzo-forte in the original key,

ing to the inflection of our sentences.

with the best possible results in

voice there than we have at a higher or lower pitch, hut

There are those who say, “ Give me the

song if it is a gem ; I care not who wrote it.”

This is

my upper register.

We have no more

not truth to self; if it be a gem he should care who

Naturally, I thought as long as Miss G.’s voice was

our vocal muscles have been developed over that range so

wrote it, that he may pay homage to the motive that

wanting in the upper registers, these exercises would be

that they are strong, whereas at a higher or lower pitch

It is this ele¬

precisely the thing for her; so, cautioning her against

they are weak and flabby. But the moment that a beginner

ment of personalism that stirs the heart of the student

prolonged practice at a sitting, I led her half through the

attempts to sing—that is, to sustain a tone on one definite

and awakens in him an interest in his work that no

volume, when, to my consternation, the voice was gone.

pitch—instead of allowing the pitch to be what it may

amount of merit in the abstract could inspire.

She had practiced with an open throat and fairly well-

happen to be, and especially if he is asked to do so on a

poised position, but her upper vpice was for a time a

higher pitch than that on which he is accustomed to

the authorship of which was uncertain ; there would

wreck.

To be sure, I didn’t tell Miss G. that I had

talk, he suddenly becomes conscious that he has asked

immediately arise discussions, and it would be ascribed

committed an error, because I knew the loss of her upper

his throat to do something to which it is not accustomed,

to this writer and that, with equal reasons for each, until

register was only transient, but set myself diligently to

finds the muscles weak, and unconsciously forces those

the true writer revealed himself.

work with her middle voice, awaiting carefully the effect

muscles, thus producing a hard and unnatural tone.

of this treatment upon her overfatigued upper voice.

I

he has not been taught that this is wrong he will con¬

generally taught is that the average teacher is afraid of

rejoice to say that after six months the resonance came

tinue to sing in this way, because this is at first the only

it.

back into the upper register, and the work from there on

way in which he can make a high tone which is to be

prompted the song or made it possible.

Imagine, if possible, a song of superlative excellence,

The reason the standard German repertory is not more
He hesitates about teaching it in the original lan¬

guage, and, as a rule, disapproves of translations.

Be¬

tween the two evils,—singing the original tongue incor¬
rectly aud

accepting an unscholarly translation,—we

would select the former.

Every earnest student will at

least learn the meaning of the words of the song he is

progressed satisfactorily.

But do you suppose,” she

added, “that I ever allowed myself to do any serious
work in the upper register with young or unformed

compared in strength with the tones of his

If

talking

pitch.
On the way to my studio, recently, I met two young
ladies, one of whom said to the other as I passed them,

voices?”
“What rule have you used,” I inquired, “for the
“Rule?”

“ Well, why do n’t you go and have your voice ‘ tested ’ ? ”
They were probably discussing the advisability of the

to sing, coming as near to the correct pronunciation as

treatment of the lower or chest registers? ”

possible, and before he is aware of it he has some knowl¬

she replied with a look of impatience.

edge of the language.

This, with a few hours’ study

all rules relative to voice development are made to be

Now, suppose the subject under discussion had been

every week, and intelligent criticism on the part of a

broken, with one exception, and that is the rule that

piano playing, and the young lady had gone to a teacher

native occasionally, will finally give him a fair insight

there shall be no rules.”

to have her hands tested, what could he have told her ?

into the language—at least, enough acquaintance with it

you wish to impress upon the pupil’s mind that a legiti¬

Merely that her hand was thick or thin, long or short,

to save him the loss of self respect which is sure to ac¬

mate change may be expected as a pupil leaves the

supple or closely knit, etc.

company an attempt to sing a song in a foreign tongue

middle voice in descending? ” “ That depends upon the

when the meaning of the text is obscure.

pupil,” she said.

“I abhor rules ;

“How do you proceed when

young lady’s studying singing.

Could he have told her, from examining that unde¬

“When the chest register is carried

veloped hand, whether she could be a fine pianist?

A significant fact in connection with the German reper¬

too high, I ignore for a time that there is any chest reg¬

Would he, if he were honest and familiar with the lives

tory is its value as a test of the stability of musical

ister, carrying the pupil as low with the middle register

of the great pianists, have dared to make any prophecy

character in a student.

This, of course, can not be de¬

as it is possible for her to go easily, waiting until there

regarding what she might accomplish ?

termined at the outset; but after careful study and

is sufficient strength there for her to be able to depend

To have looked at von Billow’s small hands, no one

familiarity with this school of writing, properly graded,

upon it, when I skip the intermediate notes and take the

could have prophesied that he would have been what he

of course, to suit the pupil’s attainment, if increased in¬

extreme low notes, and work from there upward until I

was.

terest and appreciation manifests itself, the returns for

arrive at the point where the middle voice was too weak

development, no one could have imagined the exquisite

the effort are highly commensurate.

to be available, and then instruct them how to blend the

lightness and delicacy with which he could kiss the

Therefore, we urge

To

have

seen

Rubinstein’s

massive

physical

C-flat majors and their relative minors, the omission of
which in scale manuals, tutors, and elementary (or ad¬
vanced, for the matter of that) theoretical text-books
accomplishment. It is narrow, warping.
must often have struck the thoughtful teacher. Then,
Music demands the best, both of body and soul. How
where not absolutely ignored, they are generally men¬
can the best be given if time and strength alike are
tioned slightingly, as “identical with the scales of D-flat
wasted in idle wishing instead of honest work ?
and B majors, B flat and G sharp minors, and, therefore,
The whole thing resolves itself into the question as to
unnecessary to be learned separately,” or “ to be printed
what motive the would-be musician has for being a
in full,” or “and the fingering is the same.” In fact,
musician. If it is for personal advancement or an am¬
even F-sharp major and its relative minor are somedmes
bition to be admired, he is more apt to fall into these
treated in the same slighting fashion, being merely named
“blues ” than if bent on being the best he can be, not
as “identical with G-flat major and E-flat minor,” or vice
stopping to consider how very far that may be from the
versd. And only to think of the long list that might be
World’s best.
compiled of works in these keys, by Chopin and Liszt,
Some one has said that it takes genuine courage to be
say, alone ! As to the four most neglected keys, however,
one's best when that can be only second best; but it
I have seen it deliberately stated in a pianoforte “ In¬
seems as if one could go further than that, and say that
structor” that “it is not necessary to learn scales with
it is the highest courage that tries to be the best, know¬
seven sharps or seven flats, as no music is ever written
ing that his best will probably be accounted by the
in these keys ” (or some such words ; I quote from mem¬
world, and, harder still, by his closest friends and per¬
ory). Sliadesof Bach and Beethooven! what an assertion!
haps by himself, as thoroughly ordinary. It is hard,
Just think of the former’s fine C sharp major Prelude
indeed, to fall back into the rank and file when one has
and Fugue, and the latter’s magnificent A flat minor
been straining every nerve to become fitted for com¬
“ Marcia funebre sulla morte d’un eroe,” in Op. 26 ! If
mander.
there existed but these two immortal compositions in
It all depends upon the individual’s definition of
those poor, despised keys, would it not be worth while
“success.” Of course, everybody starts out with a wellto learn them, not to mention Beethoven’s Waltz No. 7,
formed plan of storming the world, of accomplishing
“ Jubel Walzer ” in C-Bharp major ?
marvels. Perhaps he hopes for a year or two abroad.
But it is by no means instruction books alone which
Well and good ; but right here he will meet with a dis¬
sin
against the “four neglected keys.” As mentioned
couragement. In the first place, if money is any object
above, theoretical books on the elements and on harmony
with him—and it usually is with students—it will take
some time, perhaps years, before he can feel lnmself frequently omit them. How often has one not seen the
“Circle of 5ths” in English, the “Quintenzirkel ” in
financially able to go, and perhaps in the struggle he may
German
ones, name the keys only up to G-flat (or
find himself forced to give up his cherished dream of
F-sharp) with “F-sharp ” (or “G-flat”) in parenthesis
foreign study, and compelled to settle down in a com¬
beside it! Very rarely is “C-sharp to be seen within
paratively uneventful life. Or, perhaps, he may begin
brackets beside D-flat, while poor C-flat is even worse
teaching and discover that teaching is really his voca¬
treated and seldom allowed to put in an appearance.
tion, that he is more capable of showing others the path
Or, again, if a table of tonic chords, or, say, dominant
toward success than of treading it himself. His disap¬
7ths is given, the set ends almost invariably with those
pointment will be intense, naturally, but if he is worth
in keys of six sharps or flats only.
anything he will not let it embitter him, nor will he
Now why is this ? What have the poor things done to
lapse into periodical fits of the “ blues ” ; he will accept
be so neglected ?
his destiny calmly.
“ They are not used by composers.” That can hardly be
There are fewer good teachers than there are good stu-

works, to interpret the great masters; but the fatal habit
of yielding to the “blues,” which is death to musical

MARVELOUS MUSICAL MEMORY.
When Mendelssohn played on the piano or the organ,
the listener felt the great musician and composer in
every bar. The man’s musical memory was marvelous.
Sir Charles Halle, who, in 1843, spent several weeks
with Mendelssohn at Frankfort, describes, in his “ Auto¬
biography,” three instances of the composer’s memory.
He writes:
“The greatest treat was to sit with him at the piano
and listen to innumerable fragments from halt for¬
gotten, beautiful works of Cherubini, Gluck, Bach, Pal¬
estrina, and Marcello. It was only necessary to mention
one of them to hear it played to perfection, until I came
to the conclusion that he knew every bar of music ever
written, and, what was more, could produce it imme¬
diately.
“ One morning Hiller and I were playing together one
of Bach’s organ pieces on the piano—one of no particular
interest, but which we wished to know better. When
we were in the middle of it—a part hardly to be dis
tinguished from many similar ones—the door opened,
Mendelssohn entered, and, without interrupting us, rose
on tiptoes, and with his uplifted finger pointed signifi¬
cantly at the next bar which was coming and contained
an unexpected and striking modulation.
“ So, from hearing through the door a bar or two of a
—for Bach—somewhat commonplace piece, he not only
recognized it at once, but he knew the exact place we
had arrived at, and what was to follow in the next bar.
His memory was prodigious and his knowledge intimate.
“It is well known that when he revived Bach’s
‘Passion Music’ and conducted the first performance,
he found, on stepping to the conductor’s desk, that a
score similar in binding aud thickness, but of another
work, had been brought by mistake. He conducted
this amazingly complicated work by heart, turning leaf
after leaf of the book he had before him in order not to
create any feeling of uneasiness on the part of the
musicians and singers.”

showed similar precision and freedom.
A testimonial benefit to Mr. Charles L. Capen, the well-known
critic of Boston, June 17th, was a genuine success in every way.
The Choral Club, of Cameron, Mo., under the directorship of
Mr. B. F. Peters, gave a series of festival concerts, June 15th and
16tb.

Haydn’s “ Creation ” was the leading choral work.

Miss Fay Simmons, organist of the North Avenue Congregational
Church, Cambridge, Mass., gave a recital of her pupils in piano and
organ at the church, June 9th.
The annual concert of the Conservatory of Music of Scio Col¬
lege, Ohio, was given June 21st.

Two choral works were given by

the College Choral Society, under the leadership of the director of
the conservatory, Mr. S. Leonard Bell.

I have delayed the acknowledgment of having
received the “New Exercises in the Construction ot
Melodies ” until I had found time to look them through.
Now that I have done so, it gives me great pleasure to
add the expression of my admiration to the many other
and more valuable ones yon have received.
I think
your book fills a want that lias been long and often felt,
and treats of a subject which has been practically
neglected ever since Marx’s treatise on that subject
appeared, which by this time we have completely out¬
grown. I shall make good use of your book with my
pupils, and feel satisfied that all of our best instructors
will do the same.
Constantin v. Sternberg.

for the past four years, or nearly so. It is far superior
to anything ever used before. I consider them the most
important studies I use. Arta Bright Ekengren.

Thanks for promptness and courtesy in all business
matters.
Miss J. Staley.

I am very much pleased with Landon’s “ Foundation
Materials.” Think it will he a valuable help for new
beginners.
S. C. Green.

I am delighted with Schmitt’s “Treatise on the
Pedals” ; believe it will be of great value.
Mrs. E. W. Groff.
Your publications are both instructive and attractive—
just what students and teachers are looking for. They
help the pupil in the teacher’s absence.
Albt. E. Foster.

Notices for this column inserted at 3 cents a word for one insertion,
payable in advance.

Copy must be received by the 20th of the

previous month to insure publication in the next number.

ANTED.—A LADY TO TEACH PIANO IN A
college conservatory; must be a good accompanist.
A good position for the right person. Address B. M.,
care of Etude.

_

OR SALE-A LARGE CONSERVATORY OF
Music, having over 300 pupils, incorporated by
law 1884, chartered under the laws of the State of
New York, empowered by law to award diplomas to
graduates of the Conservatory and to confer the degree
of Doctor of Music, is for sale.
The owner is retiring
and going abroad. Apply at Theo. Hamel, 139 Fifth
Ave., New York City.

F

OR SALE—ALBUM CONTAINING AUTOGRAPHS
of 65 musicians: among them: Gottschalk, Ole
Bull, Gade, Sarasate, Robert Franz, Strauss, Eugene
d’Albert, and others. Send offers, or write for particu¬
lars to E. C. N., care Etude.

Y

__

oung lady of eight years’ experience
as teacher of piano, theory, and harmony, desires
position.
Mason’s system of technic used. References.
Address M., care of Etude.

I say gladly that Morris’ “Music Primer” is the
best work of the kind I have ever seen.
S. E. McKibben.

If there is any other system of touch and technic
equal to Dr. Mason’s I have not been able to find it;
hence I am nsing Mason’s, and it affords me a great
deal of pleasure to say to all musical students, all over
the land, that I regard Dr. Mason’s system as superior to
all others.
B« M. McDowell.
Landon’s “Foundation Materials” isihe best work of
the kind I have ever seen, and my little pupils are
delighted with it.
B. H. Rupp.

I am especially pleased with Landon’s “Writing
Book,” and find it very excellent drill for my pupils.
Anna V. Bing.
I think that Landon’s “ Reed Organ Method ” is the
best I have ever seen.
E. Steward.
I have been so pleased with your methods of supplying
customers that next year I shall send only to yon. I
have been dealing with two other houses this year.
Juliet Aiken.

I have examined “Twenty Lessons for a Beginner,”
and think it a good book.
Lulie L. Fuller.
The more we use of your works, the more of them we
want.
Bessie Lindsay.
“ Alcestis ” has been received, and I am delighted
with the book.
Alice Preuss.
I was so pleased with the volume, “Standard English
Songs,” that I want the companion volume, “Standard
Songs and Ballads.”
Cora C. Harold.
I am much pleased with the “Standard Songs and
Ballads,” and find in it many excellent selections for
teaching.
Della M. Patcheb.
“Standard English Songs” received; have nothing
but praise for them ; the contents, the paper, the cover—
all very good.
Wm. C. Eichhoen.
Your special offers are certainly a boon to teachers, and
your services in the cause of musical education worth
of all praise.
J. E. Mack. X
Our business relationship of many years has been very
satisfactory to me. For promptness and correctness I
take pleasure in recommending your music house to
music-teaching friends.
Ella Duncan.

STUDIES IN

MUSICAL RHYTHM.
By ESGAK L. JUSTIS.
PRICE 50 CENTS.

FOR ANY ONE STUDYING MUSIC.
Most every pupil is deficient in time, and the reason
is, that no direct practice is ever given. In this work
nothing but time value of notes is considered. The ex¬
ercises can be played on one key at the piano or tapped
ont with lead pencil or hand on the table. The exer¬
cises are not to be played once or twice, but daily until
perfect command over every combination of rest and
notes is attained. The work can be given with the very
first lesson in music. There is no work covering exactly
this ground- Writing books acquaint the student with
the theory, but this book is real practice in rhythm.

Published by THEO. PRESSER, PHILADA., PA.

PRICE

Its Ideals and Methods

F

*** *

A collection of 80 pages of dance music of all kinds,

Teachers, Amateurs, and Students,
to

Music

considered

as

an Art and Literature, and to Problems
of Piano Teaching.

+

+

+

+

Bv the author of “How to Understand Music,” “A Popt
lar History of Music,” “Studies in Phrasing,
“ Standard Grades,” “ Primer of
Musical Form,” etc., etc.

Pnlee, Bound In Cloth, $1.50.
• HIS work, which contains about 75,000 words
(This
is the first important literary work whicl
Mr. Mathews has published since the second
volume of 41 How to Understand Music ” and hip
“History of Music.”
The matter is arranged in Two Parts: Part One
contains Essays upon The Nature of Music, Its
Educational Value, Composers, such as Beethoven
Srhnmann, Liszt, and Brahms ; on Songs and SongSinging, and a variety of topics interesting to
students generally.
Part Second relates to Piano Teaching, and con
sists of short Essays upon leading problems of this
kind of art to which Mr, Mathews has given so
much attention.
The work as a whole is undoubtedly one of the
most important literary productions he has ever
had published.

nothing of greater difficulty than the second

This novel is one of the best musical tales in all liter¬
ature.

The plot,

throughout.

Carefully selected.

of absorbing interest, is sustained

Printed and hound in our usual fine and substantial
| style.

THEO. PHESSEH,
1708 Chestnut Street,
Philadelphia.

_

Price, Bound in Cloth and Gold, $1.00.

Puiblistied t>y

I THEO. PRESSER, 1708 Chestnut St.,Philadelphia
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THEO. PRESSER, 1708 Chestnut St., Philadelphia

(selected octave studies

8,000 SOLD.
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FOB

SELECTED STUDIES.)
BY STEPHEN HELLER.

WITH

PRICE 76 CENTS.
I

PRICE $1.50.

Equal Development of Both Hands.

| PREPARATORY STUDIES BY THEO. PRESSER.

Selected from Opus 45, 40, and 47.

Revised by Albert Ross Parsons, Calvin B. Cady,

Arthur Foote, Edward Baxter Perry, John S. Yan
Cleve, Wilson G. Smith, and Charles W. Landon.
These fitudes are carefully fingered and phrased,
metronome marks given, use of pedal made clear and
concise, and each one is described, named, and anno¬
tated, the remarks containing valuable hints and sugges¬
tions as to touch, style, and methods of study. This is
the finest edition of these valuable 6tudes ever published.

These Octave Studies are of medium difficulty, and selected from
Spindler, Hunten, Bertini, Kullak, etc. They are of great educa¬
tional value.

FIFTY LESSONS
FOR THE

Medium Part of the Voice
Revised After the Latest Edition.
OPUS 9.

Address Publisher,

THEODORE PRESSER,
1708 Chestnut Street,

■

The best music writer manufactured. Made of anti-corrosive metal,
guaranteed to be smooth, uniform, and to last longer than three ordinary
steel pens. Price 30 cts. per dozen, net. 2 samples by mail for six cents
in stamps.

THEO. PRESSER,
1708 CHESTNUT ST.,

BY J. CONCONE.

Philadelphia, Pa.

MUSIC WRITING PENS.

by

grade.

For a collection of very easy music

nothing better can he had.

The impression left on the reader is most

beneficial to higher musical study.

+

****

Published

CENTS.

—.0^0*-

The Tale of a Musician’s Career.

COLLECTION of Essays for Young
relating

75

PHILADELPHIA, PA.

PRICE 50 CENTS.
A new good edition of these popular vocal studies.
Can be used by any teacher with any method.
Liberal discount to the profession.

Published, by
STATION A.

THEO. PRESSER,
PHILADELPHIA, PA.

Arnold.

THEODORE PRESSER,
1708 Chestnut Street, Philadelphia, Pa.
25.000 SOLD.

LANEON’S

REED ORGAN METHOD.
BY CHARLES W. LANDON.
PRICE $1.50.

FOREIGN FINGERING.

of
Veteran
Operators

This piece comes under the head of light classics;
makes one of the best teaching pieces now published;
style of piece is very similar to Louis Du Bal; should
become very popular.

upon

No. 5. QUEEN OF BEAUTY WALTZES.
Otto Heinzman.

the
IMPROVED MODELS

This is without exception the prettiest set of waltzes
published in years, about No. 3 Grade; very melodious
and well written. We recommend this piece to the
attention of teachers, believing it to be specially well
adapted for teaching purposes.

OF THE

Remington... I

V

Standard Typewriter

No. 6. AMERICA FOREVER! MARCH. By E.
T. Pauli.

WYCKOFF, SEAMANS & BENEDICT,
The nieces are selected from the best composers and
are copiously annotated, and each piece has a lesson m
which every point is tully explained and every possible
help given the pupil.
_
The method is superior in many practical points to
those in general use.
It is carefully graded, no difficulties appearing until
they are prepared for by the preceding pieces. Every
new thing is fully, clearly, and concisely explained and
illustrated. Not only how to do a thing is shown, but
the whys and wherefores are given. Every piece is es¬
pecially arranged for the Reed Organ ; they are no'
Piano music, nor are they Pipe Organ pieces, f urther
more, the pieces are arranged to bring out 'he best ef
fects that the Reed Organ is capable of so finely giving.
In short, the book treats the Reed Organ as a Reed
Organ, the music all being arranged on that basiB.
Many new and charming effects are shown. Every piece
is fully annotated, fingered intelligently, effectively
phrased, and the expression indicated
The theory ot
phrasing and expression is thus taught. The
Reed
Organ Touch ” is taught, a hitherto neglected feature in
the study of this favorite instrument. Touch, as here
taught, makes the player far superior to the ordinary
performer on this instrument.
The left hand is especially developed. Every feature
of technic is unfolded by beautiful pieces, thus doing
away with a long series of dry and taste-destroying ex¬

105 South Ninth Street, PHILADELPHIA.
|

Portraits of Kreat MasiGiaBi |
MOZART. LISZT, WAGNER,
MENDELSSOHN AND BEETHOVEN.
Price 50 cents, net.

HANDEL, RUBINSTEIN CHOPIN,
SCHUBERT, AND HAYDN,
I
Price $1.00. Pottage and Tube, 10 Sts, Lxtfs |
OT HIGHS TO FOLLOW.
The elegant portraits have given the greatest satisfac¬
tion wherever introduced. The former price for these
was $4.50 each, without frame. Suitable for the most
elegant Studio, Music Room or Parlor.
We have also three fine artotypes of musical subjects,—
22 x 28 inches, entitled :

HARMONY,
BEETHOVEN AT THE PIANO,
INSPIRATION.
Price 50 cents each, net.

PHILADELPHIA, PA.

I

The latest, greatest, and best march ever written by
Mr. Pauli
Twenty thousand copies printed the first
issue; a bright, stirring composition ; good from start to
finish. The finale giveB a special treatment of the tune
“ America,” that makes it thrilling and effective. Don't
fail to order a copy of this piece.

LIFE SIZE, 22 X 28 INCHES,

ercises.

THEO. PRESSER, Publisher,

By

Any or all framed and sent by express when desired
Address

THEO. PRESSER, PHILADELPHIA.

SEE WHAT WE OFFER.
We believe the above pieces to be the best
published in their class, and in order to introduce
them fully and give the readers of The Etude an
opportunity to obtain them at special low rates,
we agree to furnish any one copy selected for 25
cents, or any four copies for 75 cents, or all six
copies for $1.00. This is less than wholesale rates.
In making an order be sure to mention this “ad
in The Etude, otherwise the rate will be 25 cents
a copy throughout. Our editions are the hand¬
somest issued by any publisher; amounts for less
than $1.00 can be sent in postage stamps. Make
out a sample order and write for full catalogue
containing 30 pages of music, sent free, postpaid.
Address all orders and communications to the
Publishers.

E. T. PAULL MUSIC CO.,
44 West 29th St., New York.

i your mirror and the compliments of frie
artificial aid can add to the enviable silke
hair. Canthrox is natur
sense, combined with e
gagga^.

15 Exhilarating Sh
-
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***** Shampoo
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«tld fluffy
aTa relieves
Irritation

The delicately perfumed
lather of Canthrox purifies p
It positively removes every

